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Readers unfamiliar with Montgomery’s texts may not realise how unusual it is to find 

negative representations of cats in them; intersections of the uncanny in her texts are 

certainly more frequent than such representations. Rilla of Ingleside (1921), which holds a 

unique position as the only Canadian novel to focus on the female WWI homefront 

experience, contains by far the most extreme of any negative representation.  It is hard to 

miss the tensions surrounding this cat: the housekeeper, Susan Baker, vows he is ‘possessed 

by the devil’ and the eccentricities of his double personality almost force the name ‘Dr. 

Jekyll-and-Mr.Hyde’ on him. It is also hard to miss his association with the War: the 

monstrosity in his reaction to the very mention of European tensions acts a harbinger of the 

as yet undeclared war, and he continues to be associated with bad news from the war 

throughout the novel. Though critics have recognised Dr. Jekyll-and-Mr.Hyde’s role as a site 

of ambiguity (cf. Robinson, ‘The Canadian Home Front: L.M.Montgomery’s Reflections on 

War’, 2014), the resonances of connections between his uncanny wartime ambiguities and 

sites of writerly production have not been extensively explored. My paper will first discuss 

the tensions in his image as an animal representing fear and division, proceed to examine 

him as a space of catharsis for women fighting war from a distance, and end by exploring 

how Montgomery continues and sublimates such complexities in her subsequent 

künstlerroman, Emily of New Moon (1923).  
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You can explore her work further at www.fantasiesofthevictorians.blogspot.co.uk, find her 

on Twitter @cherissonne, and email her at c_chettle@yahoo.co.uk. 

 


